Bohan, Ruth L. Looking into Walt Whitman: American Art, 1850 -1920 [173] [174] [175] [176] [177] [178] [179] [180] [181] [182] [183] [184] [185] [186] [187] , "Whitman's Universal Letters," examines Whitman's attitudes toward letter-writing in relation to his work as a democratic and social theorist, arguing that Whitman "rejects the epistolary form" in his poetry because of "the fundamental inadequacy of the genre to conceive of an ideal political union" and because it is, "for him, a formal structure incompatible with equality," leading him (for example) to reply "to Emerson's private letter with a mass mailing," leading him to suggest "that letter-writing ineffectually confers intimacy, corporeality, presence, or familiarity, while at the same time failing to depict intercourse that is sufficiently anonymous, transcendent, proleptic, or universal," and thus leading him to celebrate telegraphy over letter-writing, since the telegraph "allows for the 'face to face' that is both immediate and anonymous . [Argues that Whitman's poetry "demands to be understood in general and in detail as part of the complex web of discourses of the sex-radical movements from the 1850s to the 1880s" and that Whitman's work is grounded in the writings of Charles Fourier, "the most highly elaborated theory of sexual attraction available in his time"; goes on to consider "the meaning of Whitman's sublimely shifting perception of himself from 'solitary singer' to specimen of some new type of mass-being," suggesting that what Whitman came to realize in the early 1850s was that "erotic desires and activities between and among men were just beginning to become the subject of public discourses in which they might conceivably come to be understood by increasingly larger numbers of people as constituting potentially world-making, life-affirming practices, rather than the so-called filthy abominations they had widely been considered to be," a shift in public perception that allowed Whitman to create a poetry that, "like Fourier's social and economic theories, draws on and contributes to a stream of anarchic political and erotic aspirations in which sexual variance in its myriad forms has not been a marginal or tolerated feature, but a central and fundamental [Argues for the importance of Wordsworth's influence on Whitman, examining "their jointly-held belief in the locomotive power of poetry as a vehicle for expanding consciousness, as well as the reader's active role in this process," and proposing that their desire to "morally awaken" the reader's "'cosmic' awareness" and "jolt the reader out of the bondage of automated perception" is the key factor in each poet's aspiration to become "the poet-prophet" with "a cosmically empowered voice uttering the mysteries of the universe 
